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现的青春期认同混乱的缘由；其次，通过对 20 世纪 80 年代末到 90 年代初两岸不同的政治环
境、社会文化氛围分析，为王朔、姜文的作品中呈现的反精英主义、反历史中心化的后现代
主义叙事策略与杨德昌的现实主义手法寻找到现实的根基。 



















"Youth" has long been an important subject of films. In recent years, the films showing the 
youth subculture emerge endlessly on both sides of the Taiwan Strait. This study selected the three 
important, contemporaneous film creators, carrying "Youth" label in their works, Jiang Wen, Wang 
Shuo and Edward Yang, to conduct a comparative study of their films involving youth on both sides 
of the strait. The conclusion of this study came from the comparison of three parts: the comparison 
of narrative in threes films which include In the Heat of the Sun directed by Jiang Wen, The 
Troubleshooters wrote by Wang Shuo and A Brighter Summer day directed by Edward Yang；the 
difference of Jiang Wen and Edward Yang as the authors ; the comparison of the social and cultural 
environment in which three creators live. 
 
This study argues that the difference of their films in narrative of youth comes from the core 
consciousness of the author and dissimilarly social and cultural circumstances on both sides of the 
Taiwan Strait. First of all, the growth experiences of the director play a decisive impact on the 
formation of the core consciousness of the author. By the comparison of the experiences of Jiang 
Wen as a “Da Yuan” child and Edward Yang’s life in military dependents' village, this study 
explained the heroic complex showing in Jiang Wen’s films and the reason why Edward Yang tends 
to analyze the adolescent identity confusion in his works. Second, through the analysis on different 
political, social and cultural atmosphere at the end of the 80's to the early 90’s on both sides, the 
study showed the realistic foundation for the trend of anti elitism and postmodern narrative 
strategies which were presented in Wang Shuo and Jiang Wen’s films and the root on which realism 
in Edward Yang's works based. 
 
In order to have a more comprehensive point of view on similarities and differences of the 
narrative of youth in films on Mainland and Taiwan, this study not only involved the study of film 
narrative, as well as linked the works with the creators themselves, the society and the social, 
cultural environment. 
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成为 2013 年中国电影业的中流砥柱，一些媒体将 2013 年称为“中国电影的青春年”。而在
海峡对岸的台湾，这股“青春风”刮的更早、势头更猛。2012 年情人节档期，台湾钮承泽导
演的《LOVE》在全国上映首日便突破 4000 万票房，2011 年青春题材电影《那些年，我们一
起追的女孩》自 8月 19 日，短短八天便取得 2.2 亿新台币的票房成绩，另一部青春片《翻滚
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